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Cage: Beyond Silence culminates with variations on the Number
Pieces, including unprecedented musical collaborations and a largescale presentation of the composer’s rarely performed final work
Part three of John Cage festival runs Jan. 11–20, 2013
PHILADELPHIA — Capping a wide-ranging, months-long celebration of John Cage’s myriad contributions
to music, dance, film and literature, part three of Cage Beyond Silence focuses on the composer’s final
body of work, a series of beautiful and meditative compositions known as “the Number Pieces” (1987-92).
At Least We Have Begun: The Number Pieces, being performed at venues all over the city from Jan.
11–20, 2013, is presented by Bowerbird in conjunction with the Philadelphia Museum of Art, whose
exhibition Dancing Around the Bride: Cage, Cunningham, Johns, Rauschenberg, and Duchamp is on
view through Jan. 21, 2013.
With 10 events taking place over the course of 10 days, part three of Cage Beyond Silence provides a
wide-ranging look at Cage’s oeuvre as an authority in music composition and theory, from the pensive,
melodic Extended Lullabies (Jan. 16) to his quiet, Zen-like final work, Thirteen (Jan. 20). In addition,
Meetings (Jan. 13) provides a unique opportunity to see four pre-eminent post-Cagean composerperformers — Pauline Oliveros, Keith Rowe, Christian Wolff and Michael Pisaro — perform together
for the first time.
“Like the late works of Morton Feldman, Cage’s Number Pieces are expansive and meditative, subdued
and serenely beautiful,” says Bowerbird founder Dustin Hurt. “A truly remarkable group of pieces, on one
hand they are nothing like Cage’s music — and on the other, you can’t imagine them coming from anyone
else.”
Cage: Beyond Silence is a three-part series that began in October 2012: Part one, Move from Zero (Oct.
26-Nov. 4), shed light on Cage’s early works and solos. Part two, The Year Begins to be Ripe: Song
Books (Nov. 30-Dec. 9), focused on the composer’s polystylistic mid-career opus Song Books (1970). For
more information, visit cagebeyondsilence.com.

SCHEDULE: PART THREE
Art After 5: SONGS & HARMONIES
Fri., Jan. 11, 5-8:45 p.m., free with museum admission
Philadelphia Museum of Art, Great Stair Hall, 2600 Ben Franklin Parkway
Relâche, longtime champions of Cage in Philadelphia, create an evening highlighting Cage’s interest in
connecting listeners with their immediate environment. Using projected visuals and live commentary, and
featuring recordings of Cage himself, Relâche and guests will perform Cage compositions including
Hymnkus (co-commissioned by Relâche in 1986), as well as selections from Litany for the Whale,
Apartment House 1776 and Lecture on the Weather.
FILM WITHOUT SUBJECT
Fri., Jan. 11, 9 p.m., free admission. No ticket required.
The Rotunda, 4014 Walnut St.
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Created the year he died, Cage’s only feature-length film, One (1992), was composed entirely using
1,200 random operations devised by a computer — each determining the movements of a crane-mounted
camera and the qualities of lighting within an empty room. A meditation on the perception of emptiness
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that harks back to Cage’s much earlier 4’33” (1952), One is a film without subject, persons or things,
offering instead a sublime impression of another, timeless place. For this performance, a video of Cage’s
own realization will be accompanied by a recording of its companion piece, 103 (for a large orchestra).
NUMBERS BOOT CAMP
Sat., Jan. 12, 11 a.m.-1 p.m., Free. Ticket required. Does not include museum admission.
Philadelphia Museum of Art, Van Pelt Auditorium, 2600 Ben Franklin Parkway
The beauty behind Cage’s Number Pieces is the simplicity and directness of their artistic intention, and
their ability to be realized in an abundance of ways. Spend the afternoon with various artists, including
Michael Pisaro, developing your own realization in hands-on workshops.
MUSIC IN THE GALLERIES: NUMBER PIECES
Sat., Jan. 12, 1-4 p.m., free with museum admission
Philadelphia Museum of Art, Dorrance Galleries, 2600 Ben Franklin Parkway
Following the above workshop, join artists Keith Rowe, Christian Wolff and Michael Pisaro for an
afternoon of performances with the Cunningham dancers of the Cunningham Dance Company.
MUSIC WITH STRING QUARTET
Sat., Jan. 12, 8 p.m., $15 General Admission. $5 Students.
ICE Box at Crane Arts, 1400 N. American St.
The internationally acclaimed JACK Quartet performs three of Cage’s late works for string quartet, Music
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for Four (1984), Four (1989) and the exceptionally rarely heard Five (1991) for string quartet and
trombone. Unlike the chaotic, multi-centered works of the 1960s and ’70s, these pieces reflect a more
restrained and nuanced aspect of Cage's compositional voice, using microtones and near stasis to evoke
a quiet and Zen-like quality.
MEETINGS
Sun., Jan. 13, 8 p.m., $15 General Admission
International House Philadelphia, 3701 Chestnut St.
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Scored for a quartet with “any way of producing sounds,” Four is perhaps the most open of Cage’s
6
Number Pieces. Offering no other directives than a series of time brackets, Four invites its players to
individually choose and number 12 sounds that they are willing to make, and to begin and end them
sometime during a set of fixed durations. As each performer has no knowledge of the others’ sounds
beforehand, the result is unexpected and magical. Composed in 1992 and dedicated to performer Pauline
Oliveros on the occasion of her 60th birthday, this performance brings together four pre-eminent postCagean composer-performers: Oliveros, Christian Wolff, Keith Rowe and Michael Pisaro.
MUSIC IN THE GALLERIES: EXTENDED LULLABIES
Wed., Jan. 16, 2 p.m., free with museum admission
Philadelphia Museum of Art, Dorrance Galleries, 2600 Ben Franklin Parkway
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New York’s Either / OR performs two of Cage’s final works, Four (scored for one or two pianos, 12 rain
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sticks, violin or oscillator and silence) and Two (violin and piano), both based on a chance-derived score
called Extended Lullaby, based on Erik Satie’s Vexations.
WORKS FOR PERCUSSION
Fri., Jan. 18, 8 p.m., free admission. No ticket required.
Gould Hall, Curtis Institute of Music, 1616 Locust St.
Curtis 20/21 and the Curtis Percussion Studio present a portrait of John Cage, focusing exclusively on
his percussion works from the 1940s, including Third Construction, Amores, Living Room Music, In a
Landscape and arrangements of his Sonatas and Interludes. These works will be interspersed with videorecorded interview segments with the composer.
TWO PIANOS
Sat., Jan. 19, 8 p.m., $15 General Admission, $5 Students
Field Concert Hall, Curtis Institute of Music, 1726 Locust St.
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Laurel Karlik Sheehan gave the Canadian premiere of Two with Jack Behrens in 1990. Rob Haskins is
a respected Cage expert and scholar. Together they bring an authority and expertise to this expansive
performance, emphasizing the sense of spaciousness and interest in harmony that marks many of Cage’s
late pieces.
MUSIC FOR THIRTEEN
Sun., Jan. 20, 2 p.m., Free Ticket Required. Does not include museum admission.
Philadelphia Museum of Art, Van Pelt Auditorium, 2600 Ben Franklin Parkway
The Prism Saxophone Quartet joins forces with students from the prestigious Curtis Institute of Music
new music ensemble Curtis 20/21 for a program that includes Cage’s rarely performed Thirteen (1992),
the final composition he completed during his lifetime. Thirteen’s minimalist score requires each performer
to consider what’s occurring around her and the impact of every contribution on the wholeness of the
piece.
(For a schedule of events for part three of the festival, visit cagebeyondsilence.com.)
ABOUT BOWERBIRD
Situated at the forefront of artistic experimentation, Bowerbird is a Philadelphia-based nonprofit
organization that presents music and interdisciplinary events by local and internationally recognized artists
at a variety of venues across the region. The mission of Bowerbird is to raise the public’s awareness and
understanding of provocative and divergent music traditions by providing numerous and diverse
opportunities to directly experience the work of today’s leading artists. For more information, visit
bowerbird.org.
Cage: Beyond Silence is made possible by The Pew Center for Arts & Heritage through the Philadelphia
Music Project, The Presser Foundation, The Aaron Copland Fund for Music, Dina and Jerry Wind, and
John J. Medveckis.
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